CONTEMPORARY GUITAR

Programme of Study 4

NQF 2 intermediate level/Grades 4-5

Learning activities

Pupils should learn fo: i use their listening skills and experiences of a variety of musical styles and traditions to
inform their interpretations, e.g. use of rubato, shaping of phrases, variety of tone

During programme 4, pupils
continue to develop their technical
skills and to extend the range of
their playing. They start to develop
a personal response to music,
demonstrating this and their
growing understanding of musical
idioms, asthey interpret music and
parform to others.

i have a clear aural perception of the music to be played, including some feeling and
understanding of the expressive and stylistic characteristics

i identify and incorporate subtle changes to the musical elements in their playing, e.g.
tempo, articulation, phrasing

iv recognise and convey more extended structures and technigues in pieces being studied,
e.g. rondo, raga, dance forms, simple modulations

v hear simple music internally with increasing accuracy and fluency when using
notation/ symbols
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Programme of Study 4

NQF 2 intermediate level/Grades 4 -5

Possible teaching activities

. listening and internalising

e Ask puplis to listen to a variety of music from different styles and traditions, using more
extended and complex structures, Ask them to describe the expressive character of the
music, referring to the musical elements, phrasing, ete. and noting how composers use
repetition and contrast.

s Ask pupils to listen to music that is similar in style to the pleces they are leaming. Ask them to
compare pieces using appropriate vocabulary,

¢ Perform pieces to be leamt. Ask pupils to describe the overall character and style of the
music, referring to the musical elements, variety of sounds, articulation, etc.

o \With puplls, compare performances of the same piece, looking at Instrumentation,
articulation, balance and variety of sounds, etc.

* Help pupils to play/sing by ear appropriate phrases from pleces o be leamt, e.9. imegular
phrases, melodies containing chromatic note / embellishments.

* Ask pupils to comment on the implied cadence at the ends of phrases, e.g. 'open’ or
'closed’ — imperfect or perfect.

* When playing with others, ask pupils to note the differences between homophonic and
contrapuntal passages.

e Encourage pupils to think about and experiment with alteratives in tempi, articulation (slides,
bends, hammer-ons), dynamics, variety of tone, etc. Ask them to listen to the effect and
decide which approach meets their musical intentions most successfully,

s  Play various chords, 8.g. major, major seventh, minor, minor seventh, dominant seventh,
suspended fourth, Ask puplls to identify each chord, perhaps by association with a
parficular song.

e Demonstrate chords | to VI in a major key. Ask pupils to identify each chord within a short
chord progression.

* Discuss new repertoire with pupils, listening to structure, compaositional devices, tonality and
melodic lines in order to promote better aural perception,

* Discuss the roles of solo and accompaniment in pieces being leamnt.

e Lse an element of a piece as the starting paint for a short improvisation,

e |sing notation, ask pupils to work out in their heads the sound of phrases, then compare
with the actual sound when played,

e Using notation, ask pupils to describe the overall character of pieces, referring ta style,
structure, dynamic range, texture, ete. Suggest how they affect the mood of the music.

e Ask pupils to clap/hum/ sing at sight appropriate phrases from pieces to be leamnt,

* Using notation, perform extracts with deliberate deviations in rhythm, articulation, phrasing,
clynamics, ete. inserted. Ask pupils to peint out the mistakes.

CONTEMPORARY GUITAR

Points to note

It Is iImportant for pupils 1o be
challenged by a range of relevant

questions
Use a framework of open and closed
questions that lead pupils step

by step.

There are many natural links with the

GCSE curriculum.

Whenever possible, use ensemble

opportunities to explore different
The emphasis is on intuition
riagination and curiosity.
When appropriate, ensure that pupils
are thoroughly familiar with
ccompan 5. I the
nstrumental reductior

opportur ity to listen Lo the full version
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CONTEMPORARY GUITAR PROGRAMME OF STUDY 4

Learning objectives

B. making and controlling musical sounds: developing technique

i posture and freedom of movement
Pupils should learn to: = play with an appropriate relaxed posture and hand position, both sitting and standing:
— supporting and balancing the instrument with more ease
— ensuring that both hands are free
— developing a positive performing image

i tone quality and intonation
e tune the instrument accurately with more independence, recognising when it is necessary
to retune
s play with a consistent, satisfying, clear sound across a large range of dynamics:
— plucking strings with free rght-hand and arm movements at a varisty of tempi
— using the plectrum as appropriate and a variety of tone colours, including hammer-ons,
slides, palm-mute and string bends
s recognise and play with secure intonation;
maintaining an appropriate free left-hand shape which faciltates accurate placement
of the fingers
— developing speed, strenath and flexibility of finger action at a variety of tempi
— developing security in different positions and when changing between positions
— beginning to develop a vibrato

i articulation and co-ordination
* co-ordinate the right and left hands at a regular pulse;
— playing with clarity and fluency at a variety of tempi
— using a variety of articulations and rhythmic patterns
— using a large range of notes, incorporating more demanding shifts

Continued cverleaf
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PROGRAMME OF STUDY 4

Possible teaching activities

CONTEMPORARY GUITAR

Points to note

B. making and controlling musical sounds: developing technique

posture and freedom of movement

Suggest to pupils that they experiment with postural medifications in order to faciitate more
body moverment,

Demonstrate to pupils the difference between positive and negalive body language when
perfarming.

Use role-play to discuss the effects of good posture in communicating an effective
performance,

Encourage pupils to observe others performing, nating the effects of posture on
communication.

Ask pupils to look for corwenient points in the music where they can counteract any
accumulated tension by consciously relaxing.

tone quality and intonation

Demonstrate the use of natural harmonics for tuning on the fifth and 12th frets.

Help pupils to tune to open G, i.e. D/ G/D/G/B/D, and then experiment with appropriate
songs, 8.g. 'Honky Tonk Woman' by The Rolling Stones.

Ask pupils to check their tuning by playing appropriate exercises/ pieces.

Demonstrate the use of power chords with a dampened root note to create a pedal. Ask
pupils to experiment with left- and right-hand dampening, discussing the effect and
practicality of the technigue.

With pupils, listen to a recorded guitar solo demenstrating the ‘pinched harmonic' effect, e.g.
solos from ZZ Top. Ask them ta experiment, using a plectrum.

Demonstrate (or play a video demonstrating) the use of left-hand tapping and ask pupils to
experiment with various musical examples that feature this technique.,

articulation and co-ordination

Ask pupils to ormament a familiar tune or solo by exploring and introducing various trills and
grace notes.

Teach pupils exercises using the technigue of planting fingers (to be camied out in all
pasitions) so as to develop strength and dexterity across the fingerboard rather than in a
linear way.

Demonslirate holding the plectrum between two fingers to allow the right hand to play
finger-style, then bring the plectrum into the playing positicn.

Snow pupils how to hold the plectrum and use the right-hand second and third fingers 1o
create a finger-picking style.

Continued overlear

By now, pupils should have encugh
control of the guitar to be able to

expenment with postural modifications

of this kind.

An occasional lesson in a |3r’-’_.']C' space

can help to encourage projection.

Encourage pupils to attend live

performances.

Some pupils may find relaxation

methods useful, e.g. yoga, Alexander

chnigue

good stage to point out the

replacing strings or making

ents to the harmonic adjusters

at the bridge.

(Robert Johnson to Steve Vie).

oy Martin Taylo
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CONTEMPORARY GUITAR

Pupils should learn to:

|40

PROGRAMME OF STUDY 4

Learning objectives

B. making and controlling musical sounds: developing technique

Continued from previous page

C. creating, developing and interpreting musical ideas

improvise with freedom in a wide range of musical structures genres, styles and traditions,
drawing on internalised sounds

i compose in different styles, creating and selecting musical ideas by exploring the
characteristics of their chosen resources



PROGRAMME OF STUDY 4

Possible teaching activities

B. making and controlling musical sounds: developing technique

Continued from previous page

Ask pupils to play pieces that incorporate more than one part. Various technigues of playing
an independent bass part simultansously with a tune should be explored, e.g. holding the
plectrum between the thumb and index finger while using the ather right-hand fingers to play
the tune,

Teach pupils to play major scales In thirds, gradually increasing the tempa.

Help pupiis to play ninth/ augmented chords that require an Inner barré finger,

C. creating, developing and interpreting musical ideas

Ask pupils to improvise melodies above predetermined harmonic patterns, using conventions
and technigues within the chosen style, e.9. meledies In Dorlan mode with added chromatic
nates above a chord sequence of seventh chards.

Ask pupils to improvise short melodies using a variety of scales, e.g. major, minor, pentatonic,
whole-tone, blues, chromatic.

Demonstrate some cliche licks and ask pupils to create a solo using thirds, fourths and sixtns
over a repeated chord progression.

Ask pupils to improvise with others by embellishing a melody, e.g. the pentatonic
Raga Bhupali:
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Ask pupils to create a bass line to a well-known song spontanacusly, using notes of the
chords and passing notes.

Ask pupils to play chords to a given melody.

Help pupils to develop confidence by improvising freguently, doing a little at a time.
Make recordings of improvisations and discuss the outcomes with puplis.

Ask pupils to compose some pieces over an extended period of time in a variety of traditional

and contemperary styles, This could include:

— two contrasting pieces, aiming for consistency of style within each piece

— a short plece for an ensemble, exploring aspects of textures, solos and accompaniments

— a solo piece with accompaniment, possibly evoking moods or feelings, e.g. clouds, the
evening, dreams

Help pupils to refine their pieces within the chosen style and idiom.

CONTEMPORARY GUITAR

Points to note

This is particularly usaful in

improvisation.

This activity can be developed to
include other extended chord shapes
that require this kind of fingering.

A chord sequence of
Dm7/Am7/Gm7/Am7 provides a
suitable accompaniment.

The Dorian mode with chromatic
notes would be
DEFGG#ABCCHD,

Focus an developing an awareness of
style by relating the particular scale or
mede to reperteire being studied.

This could be done in a specific style,
e.g. country rock,

Research less-familiar musics from
around the world and make links with
curriculum music, e.g. GCSE, where
appropnate.

The best improvisations have a
coherent, well-phrased, vocal quality.
Singing the ideas before trying to play
them provides pupils with an internal
template. This allows their
improvisations to be head-led not
finger-led and will help prevent them
from getting musically ‘stuck’.

Ensure that time is allowed for
reviewing progress of compasitions. |t
may be appropriate to select particular
times of the year when it is possible to
focus more on composing, e.g. in the
summer term after examinations.

Group compaositions can be useful for
developing ensemble skills.

Rehearsing, interpreting and
performing compositions are essential
parts of the process.
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CONTEMPORARY GUITAR PROGRAMME OF STUDY 4

Learning objectives

C. creating, developing and interpreting musical ideas

Pupils should learn to: i apply their knowledge of style, characteristics and historical / social background in order to
interpret the music with understanding and insight; evaluate how their interpretation
reflects the context in which the music was created and is performed and heard

D. playing music

Pupifs should learn to: | work out by ear how to play moderately easy tunes, e.g. with simple modulations, a wider
range of intervals and different octaves/ positions

i repeat with accuracy phrases of a moderate length and complexity in a variety of styles

i play a variety of pieces of moderate difficulty, developing a personal response through
sustained study of and reflection on the music

iv memorise a variety of pieces from their repertoire in different styles and traditions,
featuring a range of musical devices and structures
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PROGRAMME OF STUDY 4 CONTEMPORARY GUITAR

Possible teaching activities Points to note

C. creating, developing and interpreting musical ideas

» Building on programme 3, discuss the interpretation of pieces being studied, especially how Developing an interpretation is the
pupils can convey their own personal responses within the stylistic conventions and the crux of a personal performance and
compaoser's markings: should be the focus of discussion.

* Encourage pupils 1o be aware of stylistic, structural and idiomatic features of pieces, .g.
musical forms, repetition, contrast, developmeant techniques, and o communicata their Listening to various CDs, etc. of the
feelings and understanding in their playing. same piece can stimulate discussion

and provide a way to develop pupils'
interpretations.

D. playing music

* Ask pupils to play by ear familiar tunes that include some simple chromatic writing and Regular playing by ear helps to build
modulations. confidence. Familiar tunes can be

» Discuss the effect of accidentals and what needs to be done in order to modulate from one worked cut during individual practice
key to another, and then played again in the lesson,

* Ask pupils to work out some of the underlying harmonies. Discuss possible altermatives,
Explain that chromatic writing may be decorative and therefore does not require

- harmonisation.
s Ask pupils to vary tunes by using alternative melodic and/ or hythmic patterns. Discuss
the variations.
* |mprovise on the given tune and extend the piece for fun,
* Develop further call-and-response or echo exercises, perhaps using more challenging keys
and a wider variety of stvles and forms, e.g. waltz, Latin- American rhythms, riffs.
* Play scales in canon, &.9. one pupll starts, the next begins two notes later, the third a further
two notes on, thus producing a sequence of chords. Discuss whether the chords are migjor,
minor, dminished, etc.
= Play arpeggios In canon, puplls starting on successive notes. Discuss whether the resuiting
chords are in roct position, first inversion, etc.
* Play simple pieces in canon, with either the teacher or other members of the group leading.
The second group repeats the part played by the first group.
s Continue the activity in pairs, with the second player decorating the line or improvising
answering phrases in the style of the first. Whoale pieces can be built up in this manner.
* When puplls are leaming new pieces, ask them to Identify and discuss structural As puplls develop their own responses
relationships, e.g. repetitions, contrasls, deviations, developments. Ask them to describe the to pieces, so the teacher's input can
By musical effects of these features. be reduced.
* Encourage puplls to leam pieces more independently, identifying and solving problems, and
making musical decisions Encourage pupils to use the holistic
* (Continue to advise pupils on practising strategies. approach outlined in section 1 by
= Encourage puplls to leam pieces away fram the guitar in order to consider the overall prompting them to apply listening
character, the shape of phrases, subtleties of tempa, etc, skills, solve technical and musical

problems and use their imaginations.

® Encourage pupils to read the scaore away from the instrument, as another way to help with This Is a challenging activity that
memornsing pieces. depends on internalising the music,
e Agk pupils to memerise short pieces or sections of music this way, then play them withaut making links to notation and
using the music. memarising patterns and structures.

Try to include some aspect of
memorising in each lesson.
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CONTEMPORARY GUITAR PROGRAMME OF STUDY 4

Learning objectives

D. playing music

Pupils should learn to: v read and play at sight moderately easy pieces in different styles at a regular pulse;
internalise and incorporate less-familiar musical features, e.g. time signatures, variety of
tempi, keys

E. playing music with others

Pupifs should learn to: i play with others, independently maintaining an individual line with sensitivity and
demonstrating awareness of their role within the ensemble

i contribute to collective decisions, e.g. balance, ensemble, interpretation, conveying the
character and style of the music

F. performing and communicating

Pupils should learn to: i  perform convincingly to others, responding to the audience, venue and occasion,
communicating the character and style of the music through their own/ shared
interpretation
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PROGRAMME OF STUDY 4 CONTEMPORARY GUITAR

Possible teaching activities Points to note

D. playing music contd...

e Continue to develop sight-reading skills by regularly asking pupils to play appropriate music at Use a wide range of styles from

sight, using the structured apgroach outlined in programme 3, I.e. before playing through dlifferent times and places

pieces for the first time, help pupils to gain a clear intemal picture of the overall shape and

character of the music. As in previous programmes, sight
*»  Ask pupils to sight-read appropriate music in small groups, each pupil maintaining a separate reading should have fluent, musical

part individually (the parts possibly having differentiated levels of difficulty). Emphasise the outcomes. Attention to rhythmic

importance of puplls listening to each other in respect of ensemble, tuning, balance, etc accuracy and expression will help

to project the music.

* Fncourage more independence by promoting unsupervised rehearsals and by asking pupils Remember to take account of
to take the lead, e.qg. pupil-led instrumental / vocal groups. independent group activities,

* Encourage pupils to use eye contact when playing in small groups. especially in contemporary rock and

e Discuss ways of using rehearsal time effectively, e.g. tuning procedures, dealing with folk areas.
challenging passages.

e Encourage pupils, through careful listening, to develop greater sensitivity in respect of Bear in mind that it can take

e balance, ensemble, tuning, etc. considerable time and effort to

* Encourage puplle to improvise their own parts if they think It will improve the overall effect. organise ensemble opportunities.

s Ensure there are a variety of opportunities for ensembles/ groups to perform to audiences Itis helpful, therefore, to work in close
and to each other, co-operation with school music

departments, Music Services, local
performing groups and/or other
appropriate organisations.

* Encourage all pupils to contribute to discussions on interpretative issues, e.g. communicating
and projecting the style and character of the music,

» |nvite puplls to discuss, using appropriate musical vocabulary, how further refinements
can be made.

F. performing and communicating

e Organise performing opportunities at a variety of occasions and venues, e.qg. school events, AIm ta give pupils a range of
concerts in the wider community. performing experiences, e.q. solo

o Ask pupils to perform, over time, pieces from a range of musical styles and traditions. with others, directed, non-directed.

* Prepare pupils to perform with fluency and understanding, encouraging them to communicats

o their personal feelings within the style of the music and the composer's markings Ensure that pupils perform music from

» Ask puplls to research some background information on pieces, e.9. detalls of style, the a range of musical styles and genres
historical / social context. so that confidence and experience is

® Encourage pupils to perform some or all of their pieces from memory where this will enhance developed across a range of
confidence, musical awareness and communication, repertoire.

* Refine pieces through simulated performances in lessons, during performances at school and
as part of concerts to the wider community. Through performance, pupils

* Encourage puplls to perform music with others independently of the teacher, e.g. ensembles, demonstrate their ability to absorb a
rock and pop bands, musicals. range of musical and technical skills,

knowledge and understanding

Aim to stimulate creative thinking in
preparing for performance. Pupils
should explore a range of possibilities
in their quest to communicate the
expressive intentions of the composer.
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CONTEMPORARY GUITAR

|46

PROGRAMME OF STUDY 4

Learning objectives

F. performing and communicating contd...

i evaluate with perception the quality of their performance, using their knowledge of
performing conventions, including the performances of distinguished musicians



PROGRAMME OF STUDY 4 CONTEMPORARY GUITAR

Possible teaching activities Points to note

F. performing and communicating contd...

e Ask puplls to reflect on and evaluate each performance in arder to make further
improvements and bulld up confidence.

* Record pupils’ performances in order 1o promote discussion. Recording performances can be both

» Encourage puplls to devise their own criteria for seff-assessment,

gative experience

sitive and a n

* QOrganise opportunities for pupils to perform with directed groups by encouraging them to join for pupils. With this in mind, only
bands, choirs, large ensembles, etc. that are appropriate to their needs, record performances which promise to

build confidence and offer positive

learning autcomes
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CONTEMPORARY GUITAR

Programme of Study 5

NQF 3 advanced level/Grades 6 -8

Learning objectives

A. listening and internalising

Pupils should learn to: 1 listen systematically and critically to a wide variety of music from different styles and
traditions to develop their own independent interpretations

During programme 5, pupils play at
an advanced level, applying the

bfeadth Df th‘elr Uﬂderstanding, Skl”s ...............................................................................................................................................................................................................................................
and knowledge and working with i have an accurate aural perception of the music to be played, conveying their feeling and

autonomy. They critically evaluate understanding of the expressive and stylistic features in practice and performance

their work and have personal
ownership of what they do.

i identify and incorporate subtle changes to the musical elements in their playing,
interpreting music both personally and idiomatically

iv recognise and convey in their interpretative decisions a wide variety of musical structures
and compositional techniques

v hear a wider range of music internally when using notation/ symbols, anticipating the
sound in their heads
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CONTEMPORARY GUITAR

Programme of Study 5

h -

NQF 3 advanced level/Grades 6-8

Possible teaching activities Points to note

¢ Ask pupis to listen to and identify music from a variety of styles and traditions, including It i important for pupils to be challenged
extended pieces with more complex structures. Ask them to compare and contrast various by a range of relevant questions.
pleces, referring to form, texture, harmonic language, instrumentation, tonality, etc.

s Ask pupis to listen to music that is related in style and tradition to the pieces they are Use a framework of open and closed
leaming. Ask them to compare and conirast the range of musical ideas /devices used in questicns that lead pupis step by step
pop, rock, blues, jazz, etc.

These activities may relate to AS/A
level work.
o e Perform pieces to be leamt and/ or listen to recorded /live performances. Ask pupils to
descrice the overall character and style of the music.

= Ask pupils to compare the performances, noting subtleties of tempo, articulation, dynamics,
quality / variety of tone, etc.

s Help pupils to play by ear more extended and/or complex phrases, e.g. those featuring
wider leaps and/ or challenging rhythims, from pieces to be leamt. Look at how these
phrases fit into the whole piece.

e Ask pupils to explore the effects of varying the tempi, articulation, dynamics, etc.,
encouraging pupils to develop personal interpretations.

s [iscuss the musical effects of advanced technical devices and ask pupils to experimenit with
different ways of using them in pieces being studied.

* |ntroduce pupils to more extended chords, both aurally and theoretically.

¢ Discuss new repertoire with pupils, noting structure, tonality, technically demanding
passages, nature of the accompaniment, etc.

*  Encourage puplls to improvise in various styles.

* Using a drum machine /keyboard to keep time, help pupils to anticipate changes in tempo This really is the art of jamming, where
and character, e.g. slow/fast, bossa, blues, jazz, rock. there is a spontaneous development

- of the tune and chord structures.

* Using notation, ask pupils to work out in their heads the sound of;
— phrases/ pieces
— a variety of chords
then compare these with the actual sound when played.

* Using notation, ask pupils to describe the overall character of piecés, referring to styls,
structure, harmonic language, dynamic range, texture, efc. Suggest how they affect the
meood of the music.

* Ask pupils to clap/hum/sing at sight appropriate phrases from pieces to be leamt,

* Play extracts with subtle deviations from the text in terms of pitch, rhythm, articulation,
hamonies, dynamics, ete. Ask pupils to point out the mistakes.
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CONTEMPORARY GUITAR

I 50

Pupils should learn to:

PROGRAMME OF STUDY 5

earning objectives

B. making and controlling musical sounds: developing technique

posture and freedom of movement
play with an appropriate relaxed posture and hand position, both sitting and standing:
— supporting and balancing the instrument with ease and confidence
— ensuring that both hands are free
playing with a positive performing image

tone guality and intonation

une the instrument indeg iter refinement, .9, use of harmonic tuning,

> a larg

play with a consistent, satisfying ge range of dynamics:

— plucking strings with confide
tfempi

— use a variety of ple

recognise and play with secure

— maintaining an appropriate free left-hand shape which facilitates accurate placement of the

Jm technigues

fingers

— playing with speed, strength and flexibility of finger action at a variety of tempi
playing with security in different positions and fluency when changing positions

— using a controlled vibrato

articulation and co-ordination

co-ordinate the right and left hands at a regular pulse:

— playing with clarity, dexterity and fluency at a variety ot tempi
— using a large variety of articulations and rhythmic patterns

— using the full range of the instrument



PROGRAMME OF STUDY 5

Possible teaching activities

B. making and controlling musical sounds: developing technique

posture and freedom of movement

Continue to emphasise the importance of good posture and freedom of movement.

Ask pupils to devise their own checklist of the main sources of tension. Discuss how tension
can be alleviated.

Continue to encourage positive body language when performing, suggesting that pupils ook
up and cut as muech as possible, rather than at their left hand.

Encourage pupils to use imagery in order to convey the character and mood of the music.
Discuss how posture may contribute towards communication,

Provide opportunities for pupils to observe how others communicate in performance, e.g.
master-classes, conocerts,

Help puplls to use thelr posture to communicate musical intention, e.9. beginning and /or
changing tempo in a group,

Discuss ways in which pupils can develop the physical and mental stamina required to play
longer, mare demanding pieces.

tone quality and intonation

Show pupils attermnative ways of tuning the instrument. Ask them to leam appropriate pieces
requiring non-standard ways of tuning.

Ask pupils to respond to bad intonation during performance by quickly adjusting an individual
string’s tuning at a convenient point in the music, e.g. at a double bar or during a rest,

Demonstrate the use of various sound-effect pedals or simulators and help pupils to operate
thern in order to produce a larger range of tone colours,

With puplls, listen to a range of cliche licks assoclated with bending strings, e.g,  Samba
Pa T by Carlos Santana. Demonstrate how the effects are produced.

articulation and co-ordination

Teach pupils to play solo pieces that incorporate an alternating bass part with a syncopated
melody.

Ask pupis to play tunes from their repertoire an octave higher in order to develop fluency on
the fingerboard above the 12th fret.

Ask pupils to choose a well-known tune or melodic passages from their repertoire and play it
(by ear) in as many positions and octaves as possible, and also in a range of keys. Make
sure thatl the shifts are as smooth as possible

Ask puplis to play arpegglos of extendad chords in various positions, using a range of
rhythmic patterns and templ,

After listening together to suitable examples, ask puplls to consider how articulation and
legato phrasing are approached on different instruments, and what these consciocusly applied
expressive gualiies contribute to the overall effect of the music, e.g. making a dance
movement seem more animated or a melodic plece more song-like. Explore ways for pupils
to recreate what they have heard in these examples in their own playing.

With pupils, choose an item of repertoire in which articulations, slurs and phrase marks are
specified in the text, e.g. a 20th-century piece. Ask them to intemalise and apply these
expressive gualities from the start of the leaming process, using the appropriate technigues,
Next, select together an item of repertoire in which articulations, slurs and phrase marks are
riot specified. From the start of the leaming process, ask pupils to add their own expressive
qualities, using their knowledge and understanding of musical style, etc., and combining the
appropriate technigues with an awareness of phrasing and structure.

CONTEMPORARY GUITAR

Points to note

Some pupils with poor posture and /or
tension problems find relaxation
methods useful, e.g. yoga, Alexander
Technigue,

Encourage pupils to attend a wide
range of live performances.

Pupils should be awars of the reason
for these tunings and decide for
themselves if they are appropriate to
pieces they are playing.

An amplifier simulator is useful for this
so that the whole range of effects can
be demonstrated,

Ragtime pieces are a useful source.
The activity can be extended to
include improvising while maintaining
the bass part.

Listening to other instruments’ means
of expression can broaden pupils’
musical awareness. Some instruments
have a more natural capacity for
legato, i.e. through playing several
notes in one bow or breath, and non-
legato, i.e. through changing bow or
tonguing between notes. Internalising
different phrasing characteristics
through vocal imitation is a good place
to start, followed by playing short
passages by ear.
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CONTEMPORARY GUITAR PROGRAMME OF STUDY 5

L earning objectives

C. creating, developing and interpreting musical ideas

Pupils should learn to: i improvise extended musical ideas with a sense of direction and shape as they develop
their own personal style

i compose with consistency of style, coherence of musical ideas and a degree of
individuality, and by making the most of the instrumental and vocal resources

i interpret music personally with consistency of style, and an understandmg of idiomatic
performing conventions; make independent, critical judgements about their interpretation
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PROGRAMME OF STUDY 5

Possible teaching activities

C. creating, developing and interpreting musical ideas

Ask pupils to improvise a piece involving a simple modulation, possibly within a given

structure, e.g. A (tonic) B (dominant) A (tonic). Explore techniques involved in modulating and

apply them in other iImprovisations.

Continue to link improvisations to repertoire being studied, e.g. pupils improvise a short piece

within a particular style. Alternatively, this could be in the style of particular musicians, e.g.
Richard Thompson (contemporary English folk), Ry Cooder (American roots, slide guitar),
BB King (blues).

Ask pupils, or possibly teacher and pupll, to extend a melody by improvising in tum, each
player basing the improvisation on the previous section. Aim for coherence and expression
within an agreed style.

Teach a well-known jazz standard, e.g. | Got Rhythm';
— play pupils a recording of the piece

— familiarise them with the 32-bar A A B A form and teach them the chords and melody. Play

it with them as a pupil/ teacher duo, swapping roles

— demonstrate how to embelish the melody freely and encourage pupils to do the same
when their tum comes

— finally, ask them to improvise over the chords, making fewer references to the original
melody

Ask puplls to devise/ use a graphic score as the basis for a free improvisation in a

contemporary style.

Ask pupils to compose pieces for more than one instrument, e.g. rock band, folk group.
Support pupils in refining, notating (if appropriate) and evaluating their ideas.

Provide guidance on writing for ofher instruments /voices.

Provide opportunities for pupils’ compositions to be perfarmed, if possible in public, and
make recordings to help evaluation,

Ask pupils to write programme notes for their pieces, including details of background, style,

Intertion and ocutcomes.

Ask puplls to evaluate thelr approach to the interpretation of pieces being studied, justifying
musical decisions by referring to musical styles, conventions and personal feelings.

Explore alterative ways of interpreting the directions of the composer,

With pupils, discuss the interpretations of others, possibly including professional
performances and those of their peers, and compare them with their own,

Encourage pupils to respond imaginatively to their own playing, and that of others, as
performances unfold.

CONTEMPORARY GUITAR

Points to note

Ensure that technical points are fully
understood and absarbed, e.g.
moedulations to relative keys.

Improvisation provides an obvious and
enjoyable way of exploring musical
devices and conventions. It often
provides the groundwork for more
extended compositions. These
advanced improvisations can be as
challenging for the teacher as the pupil!

Latin-American jazz styles also provide
an accessible way into jazz
improvisation. The samba employs
‘straight’ as opposed 1o 'swung’
quaver rhythms, while the use of
‘chord tones’ as a stock
impravisational device, i.e, playing the
notes of the chords rather than scales,
limits the number of notes pupils need
to hear and use at any given point.

Compaositions for more than one
instrument provide opportunities for
pupils to explore different textures,

Pupils can use techniques asscciated
with pieces being leamt. These may
include contrapuntal textures and
more complex structures, and can
invalve a higher level of technical
difficulty for the perfarmer.
Alternatively, limitations may be
imposed, e.g. thematic, stylistic,
technical, Encourage pupils to exploit
the idiomatic potential of Instruments.

Aim to make pupils more aware of
stylistic differences and subtleties, e.q.

riwthmic features, harmonies.
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CONTEMPORARY GUITAR PROGRAMME OF STUDY 5

Learning objectives

D. playing music

Pupils should learn to: i  work out by ear how to play pieces of increasing complexity, using simple transpositions if
necessary

i repeat increasingly extended and complex musical extracts, involving different tempi,
keys, tonality, and transpaositions where appropriate

i play a range of pieces from different styles and periods that are technically and musically
advanced; form their own critical ideas in order to project their personal interpretation

v  memorise systematically and independently pieces from their repertoire with refinement
and expressive subtlety, demonstrating a personal response to the music
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PROGRAMME OF STUDY & CONTEMPORARY GUITAR

Possible teaching activities Points to note

D. playing music

¢ Demonstrate how to play melodies by ear in different keys. Initially, let pupils take the most Transposing by ear is an important
natural key and then transpose to another, e.g. 'Omithology’ by Charlie Parker and Benny tool for the advanced musician. Aim to
Harris played first in C and then transposed 1o B flat. promote the creative, enjoyable

s Ask pupils to practise playing a familiar piece, e.g. The Star Spangled Banrer', in a variety of aspects of these activities.
keys,

* Ask pupils to make up some variations on well-knewn funes by ear, using a range of melodic
and/or rhythmic pattems.

e Ask pupils to work out by ear a variety of harmonies for well-known tunes,

* Encourage pupils to play back longer and more camplex musical extracts from memary,
using a wide range of styles, e.g. raga, hooks and riffs.

e Ask pupils to practise repeating patterns that may Include augmented and diminished
Intervals, asymmetrical phrases and imegular rhythms.

* |fapiano/keyboard is avallable, play a three- or four-part chord or simple chord progression
and ask puplls to play the upper, inner and lower parts in turn; altematively, allocate a part to
each pupil and ask for each chord to be played separately, ther as a progression,

* As an extension activity, discuss whether the cherds are major, minor, diminished, eto. and Backing tracks are avallable at varying
.ot which position/ inversion they are in. tempi and therefore provide useful
s Ask puplls to transcribe pleces by ear using backing CDs of bands. Ask them to duplicate teaching tools. When pupils are sure
the bass, rhythm and solo guitar parts by stopping and replaying the CD. of the various parts, they can play

along with the CD.
s Continue the holistic approach to learming new pieces described in section 1 by,
— enabling puplls to research background knowledge of style, period, etc.
— discussing the structure, harmonic language, e,
— ansuring that technical skills are applied to the musical context
— devising related listening exercises that support the learning and memaorisation of key
features of the music
— encouraging pupils to explore alternative ways of interpreting pieces; taking into account
their knowledge of genre and period, e.g. approaches to omamenis, cadences, phrasing
and articulation, tone guality, etc.
—enriching puplls’ understanding by structuring improvisations based on ideas from the
pieces being leamt
— providing opportunities for self- and peer-evaluation, using crtena that have been devised
by pupils themselves
 Continue to encourage pupils to leam pieces away from the guitar in order to consider the

et overall character, the shape of phrases, subtieties of tempo, etc.
s Continue to suggest appropriate practising strategies.
* Encourage puplls to communicate their feelings, within their knowledge and understanding of
the style, with more freedom, conviction and independence.
* Halp pupils to memorise selected pieces from the repertoire being learnt. Offer particular By memorising the music, many
strategies for dealing with longer and more complex pieces, so that pupils remember music performers are able to:
In different ways. These could include: + focus more intimately on the music
— devising ways of visualising the music, ranging from imagining a simple picture outline to a * have greater freedom in their playing
more photographic image * communicate more directly
— relating memory to touch and movement, e.g. finger movement, hand position and
pattems of notes Pupils should be encouraged to
— supporting pupils in knowing the sound in their heads perform from memory regularly in
— analysing the structure of the music, e.g. counting the number of times a phrase occurs, order to build up confidence.
noting key changes and seqguences, consciously remembering devialions and exit points However, this may not be appropriate
* Provide opportunities for repeated playing and testing in order for puplls to develop if t causes anxiety.
complete security.
The aim should be for the eyes, ears
and hands to work together as an
—

integral unit,



CONTEMPORARY GUITAR PROGRAMME OF STUDY 5

Learning objectives

D. playing music contd...
Pupils should learn to: v read and play at sight a range of pieces in a variety of styles containing elements of

surprise and deviation; internalise and incorporate a wide range of time signatures and
tempi, rhythmic patterns, melodic range, intervals, tonality and expression

E. playing music with others

Pupils should learn fo: |  play with others with assurance and sensitivity, demonstrating an empathy with other
performers

i contribute their own interpretative ideas and respond to those of others, conveying the
character and style of the music
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PROGRAMME OF STUDY & CONTEMPORARY GUITAR

Possible teaching activities Points to note

* Provide sight-reading practice in music that features a wide range of rhythmic and melodic It is often useful to return to simple
devices, e.g. syncopated jazz rhythms and a variety of subdivisions where the rhythms are music to develop sight-reading skills
‘straight’. Include pieces that contain elements of surprise and, with pupils, formulate and, in particular, the ability to read at
strategies for dealing with them. sight quickly and fluently. This also

* Ensure puplls look through the music first, adopting the structured approach described in helps to bulld up confidence.
earlier programmes, in order to internalise the overall sound and character, and spot potential
problems.

* Help pupils to develop further the skill of reading ahead by covering individual bars in the Stress the value of sight-reading as a
score as soon as they have looked at them. way of accessing and gaining greater

* Discuss the overall character and style of sight-reading pieces with pupils, emphasising the familiarity with a wide range of music

importance of communicating this to others.
* Encourage pupils to sight-read straightforward, standard repertoire rather than sight-reading

exercises.

* Provide ensemble opportunities that make increasing musical and technical demands on puplis. Bear in mind that it can take

- * Help pupils to develop more sensitivity and subtlety in their playing, e.g. shaping of phrases, considerable time and effort to

variety of articulation, rhythmic flexibility, through increasing musical awareness and organise ensemble opportunities.
communication within the group. It is helpful, therefore, to work in close

e |nvite individual pupils to take the lead and direct others. co-operation with school music

* Encourage pupils to add/ improvise their own parts if they believe it will enhance the departments, Music Services, local
overall effect. performing groups and/ or other

¢  Acknowledge unexpectad musical outcomes. appropriate organisations.

¢  Provide a variety of performing opportunities,

* Encourage pupils to use their knowledge, understanding and relevant musical experience to
inform their discussions as they seek to develop a shared interpretation,

* Encourage all pupils to contribute to a shared interpretation that is developed and refined as
the piece Is practised and performed.

571



CONTEMPORARY GUITAR PROGRAMME OF STUDY &

Learning objectives

F. performing and communicating

Pupils should learn to: i  perform music to others with conviction, communicating the character and style of the
music; demonstrate empathy with other performers and with the audience, to whom they
should be able to talk informatively, providing programme notes if appropriate

i make informed evaluations about their performance in the light of their knowledge about
the music and the interpretations of distinguished musicians
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PROGRAMME OF STUDY &

Possible teaching activities

F. performing and communicating

Ask pupils to prepare three contrasting pieces for a recital, pernaps building their selection
around examination pieces.

Ask pupils to research information on each piece, e.g. details on the style of music, the
composer’s life, the historical / social context.

Ask pupils to prepare a short talk/ infraduction to each piece.

Give pupils opportunities to practise their presentational skils.

During lessons, encourage pupils to develop their own personal interpretations through
discussion and debate. Ask them to justify their decisions using appropriate musical
vocabulary.

Encourage pupils to perform some or all of their pieces from memory where this will enhance
confidence, musical awareness and communication.

Refine pieces through simulated performances in lessons and by perfarmances to athers in
preparation for concerts within the wider community.

Cantinue to encourage pupils to make music and perform with others, both in directed and
non-directed groups.

Ask pupils to evaluate their performances critically, identifying strengths and areas for
development,

Record pupils' performances in order to promote discussicon.

Provide oppartunities for pupils to perform to distinguished musicians /teachers in a master-
class situation.

CONTEMPORARY GUITAR

Points to note

In addition to other skills of
presentation already acquired, pupils
should practise projecting their voices
and slowing down delivery when
talking to an audience

[t should be remembered that young

people respond differently to the idea

of performing. For some it will be

rewarding and mativating, but for

others it can be stressful to the extent

that they may be ill or wish to give

up playing. In preparing for a

performance, the following should

be taken into account:

* the physical and psychological
well-being of the pupil

» the pupil's motivation

» the perceived impartance of the
perfarmance

* soclal relationships with other
memiers of the group

Bear in mind that some pupils may
never wish to perform in public.
Recording performances can be both
a positive and a negative experience
for pupils. With this in mind, only
record performances which promise to
build confidence and offer positive
learning outcomas.

It can be valuable for pupils to hear
positive, constructive guidance from
someone other than their own teacher.
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CONTEMPORARY GUITAR

Musical Examples

EXAMPLE 1.
Dsus*  Bm’ Cmaj’ G’
XXO X X L
::#H ﬁ ﬁ &lﬁ 3
{ L1 111
EXAMPLE 2.

G MAJOR SCALE (2 octaves)

' {) e 0 e—
A 16— T e e
-1 o——
¥ T e T @
2 3
T - —
A . 5 Y - ——
2 - - ——2 5
B - - 2 3 5
G 3 5
A AECLIAN MODE (2 octaves)
) o
p = [ ] —
s e — o T, i—
\_'.;- = Pr— o . ——
s - & =
5
T 5 & 8
‘_A 5 _" e o T e
B 3 T g
o K ... 3 =1 — 3 L = —
' 5 7 B
G MINOR PENTATONIC (2 octaves)
() o O
y : bo Ty S =
s b = Ty ©
— -
Y - bo
- £ F 3 —
T ———
HA- 3 5
B 3 5
s 3 i
A BLUES (2 octaves)
f_‘o— _ - | o ©
- § = P —] e S—()
) = —T o r =
Y = =
T 5 8 s
A 5 7 = H =
[=] s & T
B— — 5 5 7
\ B 8
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STRING SKIPPING EXAMPLE 3.
v () . » - .
%%: ﬂ,_; ! H r|l = | J:_ -
- s E I3 B -_s. _5_ '3 l_
A — 6 — : PE— — n
5 3 3 3 7
(=am— = ——
r ) = = = - - = - =
e H - H = HE
i i ] i ] [ 1
T : & . : & - & . . & :
_‘% 7 7 —= FE——
.
STRING BENDING EXAMPLE 4.
MM.I.__, — e te g o * & - - ﬂ; E&___,ﬁ
?}' :
bu bu bu bu bu bu 2 bU PRI
T— 1 - — 5 7 —58—40—4— === S
- P  —
B
=
Majné Scale 2 :
2 e o 4 - e =
0 = A v o — =
1y . —— i S 2=
Y
bd bd bd bd bu bu bu bu
.T -‘u ) 49 40 - L L r- 49 ! +'o
" ——t s a F——¥ 9 S ﬂ«._..—"
% —— :
HAMMER ON EXERCISE USING EM PENTATONIC EXAMPLE 5.
(2 n —— iy O
% = 3 [ ] © —
Y = T & © o
s ho
T ho A 'Ili-:‘-j b 3 - -
A ho = i £
B ho 4 2 M
- @ 3
PULL OFF EXERCISE USING ENM PENTATONIC EXAMPLE 6.
(s 9 o [ ] =
u:@ = 2 = < (8] = e —
¥ T e o =
. P> __po _po o ]
_Z - > £ 4 p“ 1nlh]
B = 2 i —— 10 =
3 3 g
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EXAMPLE 7.

EXAMPLE 8.

EXAMPLE 9.

CONTEMPORARY GUITAR

o

LEFT HAND DEXTERITY WORKOUT

chhnlquc

(repeat this pattern on each string)

0 bf"#b&#beFh‘F—fl’F#q‘-fbf-—#bﬁF—f batie Jbafie batie batie,
7 e — e — e —
S

= 6875 68 68 75 68 75| 68 75 68 75 68 76 75

A i
B i
.

(repeat this pattern on each string)

¥3]

ir
-y

t
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Short-term planning and recording template

Name(s)/Group Term Year

Targets for the term Current attainment

Programme Grade

Date Objectives and activities Lesson outcomes and achievements

T

|

(99]

Record of work (2.9. pieces, studies, scales and exercises, aural, playing/ singing at sight,s/ensembles, improvisation / composttion,
performances)

End-of-term summary
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Summary of Learing Outcomes

By the end of each pragramme:

Programme 1

Pupils play a variety of short, simple pieces (including studies) with fluency and some expression.
When playing with others, they listen and watch, keeping in time with the group. In performing to
others, they show an awareness of the character of the music. They play with an appropriate
balanced and relaxed posture, technical contrel and a pleasing musical sound. They display aural
awareness in their control of musical elements (pulse, rhythm, tempo, dynamics and quality of
tone) and begin to intemalise musical pattems in their heads. They play short phrases by ear, from
memory, and from notation where appropriate. They improvise simple musical patterns (both
rhythmically and melodically) with expression and use their instrumental skills when composing.
They talk about the quality of their playing and suggest ways in which they can make
improvements.

Programme 2 (D!

Pupils play simple pieces from a variety of styles with fluency and expression, internalising the
sounds and conveying the character of the music. Ywhen playing with others, they help to
maintain a separate part with an awareness of their own role in the ensemble. They perform to
athers with a sense of occasion, acknowledging audience appreciation and applause. They
maintain an appropriate posture in a manner that facilitates freedom of movement. They build on
their listening experiences, making distinctions in articulation, dynamics, tone quality, etc. They
recognise simple structures in their pieces and use these in their own improvisations and
compositions. They also improvise and compase using a limited number and range of notes, or
with more freedom. They play by gar easy tunes in simple keys, recal short mythmic and melodic
phrases from memory and use notation, sometimes at sight, They make choices about their
playing in relation to musical elements and talk about the quality of their performances.,

Programme 3 ||

Puplls play a variety of moderately easy pleces from different styles, conveying the expressive
intentions of the music, When playing with others, they maintain an independent part individually,
showing awareness of their role within the ensemble. They play with assurance when performing
to others, communicating the character of the music with expression and understanding. They
display good posture themselves and identify it in others. Their growing technical control
(articulation, fingering, co-ordination, etc.) is used more consistently. They utilise their listening
skills to make expressive decisions and fo project the character of the music. They recognise
common structures and musical devices, e.q. repetition, sequence, centrast, and use this
knowledge in performing, improvising and composing. They play by ear tunes in simple keys or
modes, recall moderately short musical phrases and read/play at sight a variety of short pieces.
They evaluate the quality of their performances with some independence, using appropriate musical
vocabulary, and make improvements in the light of their own perceptions and those of others.

CONTEMPORARY GUITAR
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SUMMARY OF LEARNING OUTCOMES

Programme 4 (build

Pupils play a wide variety of pieces of moderate difficulty from different styles and traditions. They
communicate their feelings within their knowledge and understanding of the style and the
composer's markings, demonstrating a personal response to the music. When playing with
others, they maintain their own individual line with confidence and sensitivity, making significant
contributions to the ensemble and shared interpretation, and taking a lead when appropriate. As
soloists or in ensembles, they perform to others with conviction, responding to the audience,
venue and occasion. They communicate the music through their own individual or shared
interpretations and present their periormances carefully, with attention to detall. They develop a
wide range of dynamics and tone colours, using these sensitively and musically in their informed
interpretations. They memorise, intemalise, imitate and recall musical pattems of increasing length
and difficulty. They play by ear tunes with simple modulations and a wide range of intervals and
read and play at sight pieces in different styles.

When improvising and composing, they freely develop their own musical ideas within a variety of
musical structures, drawing en intemalised sounds. They are able to describe, discuss and
demonstrate understanding of how musical elements are used in a particular form or style. They
evaluate their performances independently, and critically appraise pieces that may include their
own as well as others' compositions.

Programme 5 (building on pr

Pupils play a range of advanced pieces from different styles and traditions that are technically
and/ or musically demanding. They draw on their high levels of technical control (rhythm, tempe,
co-crdination, articulation, dynamics, tone colour, etc.) in order to interpret the music, expressing
their feelings within their knowledge and understanding of style, pered and the composer's
markings, YWhen playing in ensembles, they show sensitivity and empathy to others, contributing
their own interpretative ideas and responding to those of athers. In performance, they project the
music with conviction through their own individual or shared interpretations, demonstrating a
personal response to the music and an awareness of audience, venue and occasion, They
memorise, intemalise, imitate and recall sections from a wide variety of music. They read and play
at sight moderately difficult pieces and respond to musical characteristics, including elements of
surprise, They improvise extended musical ideas with a sense of direction and shape., They
compose with consistency of style and coherence, understanding the idiomatic possibilities of
their musical resources. They make informed evaluations about therr performances, and those of
others, in the light of their knowledge about the music and the interpretations of other musicians
and professional artists, They value their music-making and take ownership of what they do.
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12-bar blues:

alternative tuning:

barré
bend:

capo:

comping:
distortion:
guitaristic
techniques:

hammer-on:

head:

jamming:

jazz standard:
middle 8:

natural harmonics:

palm-muting:

pinched harmonics:

planting fingers:

pre-bend:
pull-off:

raga:

reverb:

riff:

CONTEMPORARY GUITAR

Glossary

The following definitions are designed to be used in conjunction with A Common Approach 2002.

traditionally, a progression using chords |, IV and V7 which is repeated as necessary

a guitar tuned to anything other than standard (Spanish) tuning. Often used in folk music
(D/A/D/G/A/D) or for bottleneck/slide guitar (D/G/D/G/B/D) (D/A/D/F#/A/D)

the technique of fretting more than one string with only one finger
sounding a note and pushing the sting (bending) to produce a higher note

capodasbra: a mechanical device that is clamped across the fingerboard to transpose the
instrument to a higher key

strumming chords, usually in a steady four-bar rhythm
harmonic distortion, the sound of a valve amplifier being driven too hard

playing technigues that are pertinent to guitar playing

sounding a note by tapping (hammering) a left-hand finger against a fret. The string is not picked
with the right hand

another name for the basic melody of a jazz standard

name given fo a playing session that involves musicians improvising together, often without any
music and usually in the jazz or blues idiom

a musical piece or song that has been commonly used for jazz improvisation
an eight-bar section that is not the verse or chorus and is usually different to either

produced by lightlty touching the string (usually at the 12th fret, although other frets are used) and
striking the string to produce a chime-like tone. Hanmonics are sometimes referred to as
‘overtones’ or ‘flageolets'

the placement of the right palm over the bridge to produce a muted sound

a variation on a dynamic sound produced by bringing the thumb of the picking hand into contact
with the string immediately after the pick

the technigue of holding one ar two fingers in position while others move laterally across the
fingerboard

bending the note (as above) without sounding it and releasing the bend after sounding

the opposite of a hammer-on. The left-hand finger is flicked off the string, causing the lower note
o sound

an organised collection of tones that sets the melodic framework for a piece of Indian classical
music

reverberation is the effect of sound reflecting off a hard surface — it varies in quality and length of
sustain according to (amongst other things) the size of the room. Electronic processors can
create this effect

a repeated phrase, usually piayed on the lower strings

8|
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slide:

tab:

trill:

turnaround:

vamps:

vibrato:

] 82

GLOSSARY CONTINUED

also called glissando: sounding a note and sliding the left-hand finger to a higher or lower note
on the same string

tablature: a guitar-specific method of notation that involves six lines to represent the six strings,
and numbers to indicate the frets to be played. Other string instruments like the mandolin and
banjo use their own tab

produced by rapidly performing a hammer-on, then a pull-off, repeatedly

the last bar (or two bars) of a 12-bar blues that ends on chord V7 and 'tums'’ the pro
k to the beginning

repetitive hythmic sequences used as an accompaniment, e.g. C to C° in quick succession

varying the pitch of a sustained note by bending and releasing continuously
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